Reviews
Akiko Kitamura & Leni-Basso
“The characteristic quality of Ms Kitamura’s work is not to show dance that is dependent on the body on the box set.  Rather, she aims to clear away the difference between the stage and audience, fill the space with sounds, lighting and images, and create something in which dance mixes with other elements.  Her work that sets directions on all five senses shows a trend in today’s society where the boundaries of arts are becoming ambiguous and the definition of dance is being rewritten.” – Dance Magazine, Japan

Ghostly Round
Perfect Chaos   Leni-Basso was already a hot group of the world when they presented its gorgeous piece called “Finks”. “Ghostly Round” , the new piece recently premiered was a co-production with HKW. It boldly shows a clear distinction from Butoh movement, however it could never have been achieved without it.

The audience may just yield him/herself to a whirl of the intricate movement. Though, not all of the audience was ready to do this. The relationship between coexistence and conflict, apathy and approach, enforcement and freedom which the performers like ghosts play out on stage can be related with to the entire world. If you see the piece this way, you can say that Leni-Basso is ideally introducing the theme of this festival. It is not easy but it’s no wonder. The world is never easy.  – Berliner Morgen Post, Germany
In Tangled Ritual   “Ghostly Round” is like daydream or meditation. In previous works, Akiko Kitamura prepared almost excessive number of equipments and played in a virtual world. The body was asserting its presence against the world, but was taken into the world and disappeared. Because of these previous pieces, Kitamura was described as a follower of the legendary performance group, dumb type when she presented her piece in Berlin for the first time. In “Ghostly Round”, surprising technique is entirely eliminate. Instead, the piece became quiet and profound and shows essence of dance. This piece is based on imagination of how dance can foil social discipline, code or ceremony and make it powerless. Kitamura’s dance fantasy is generally presented in an abstract tone. In this tense relationship between discipline and chaos, they play with invisible elements of dance. “Dance is something like parasite” like Kitamura says.  – BerlinerZeitung, Germany

Machine Dance in a Trance  It was a dance in a big city. Leni-Basso, a dance company from Tokyo presenting its piece “Ghostly Round” seemed to be infected with an almost uncontrollable dance virus. Dancers in white costume appears on a half-round stage. They put their hands on their lower abdomen as if they were trying to be conscious of the source of power. Then suddenly the dancers are seized with an impulse to dance. They sometimes transform into impatient robots. “Ghostly Round” goes back and forth between suppression and expression. Akiko Kitamura, the choreographer announces the contradictions in Japanese society through body. It gave us an impression of looking into inside of a machine.  – Targesspiegel, Germany

A perfect balance between dancers, images and sounds  Like they did in Julidans 2001, the group from Tokyo, Leni-Basso, surprises us with a performance in which dance and multimedia keep each other in perfect balance, embodying a central idea with great consistency.   – Volkskrant, The Netherlands
Finks

Integrated Multimedia Performance “Finks” is an exciting experience performed by virtuous dancers leaving a sense of light numbness in body and mind. We might have an idea of Japan as a high technology multimedia society and Leni-Basso is really showing us this during their performance with light, sound, movement in a complex and kinetic performance, video cameras, new, old images projecting our present time, Anime, martial arts, soft fighting scenes. The dancers achieve to make the impossible. – Svenska Dagbladet, Sweden

A complete bombardment of the senses -The Malay Mail
They got rhythm, they got music. Who could ask for anything more? Audience reactions ranged from admiration to fascination. - The McGill Dairy, Canada
“Akiko Kitamura, who leads the Leni-Basso company, was at her best when she stylized martial arts into dramatic encounters.  Ms. Kitamura has more to say in her idiom than in her video images in "dred: hyperbolic zone", despite images of trains and cities that speak of alienation. As instructions for martial arts are heard on tape or seen on a screen, the dancers amazingly remain close to elbows and arms that swipe repeatedly at their faces. The idiom is fluid, transformed remarkably into something different from its origins.  It was also clear that experimental dance in Japan no longer looks like a copy of Merce Cunningham's work or the homegrown expressive genre known as Butoh. “

– New York Times, USA
A True Masterpiece is Born! “It is amazing that Leni-Basso’s ‘Finks’ maintains the high tension until the very end. Involving audience in the fictional world with a story and suspend their tension is not difficult.  Akiko Kitamura, however, does not do such a tasteless thing.  She chooses a modern technique:  rejection of audience’s assimilation to the stage or emotional involvement.  It is extremely difficult to maintain their keen interest and breathtaking tension in this way. Ms Kitamura has developed her own style to explore the possibility.  ‘Finks’ is the completed form of this effort.

While ordinary dance is choreographed with beautiful poses and flowing movements, elements of Ms Kitamuraﾕs dance are preparedness to move and terminated movements.  The preparedness brings out tension with expectation of move, and termination creates tension by blocked expectation.  Of course, if unskilled dancers do this trick, it is simply boring.

The level of dancers of Leni-Basso is extremely high.  They create dance by simple movements at varied paces.  The image, lighting and sound technicians meet Ms Kitamura’s needs and maintain high levels, too.  Attention is paid to eliminate unnecessary feelings and emotions on the stage.  Colors and melodies are avoided, too.  Space and time are laid out by contrast between light and darkness, and sound and silence. When dancers cross the space, they walk either vertically or horizontally, or aslant at the angle of 45 degrees.  The finely polished performance, which eliminates sentiment and pleasure, radiates the tension as if the audience were watching a performance that has no second chance.  A true masterpiece is born.” – Dance Magazine, Japan
“The piece by choreographer Akiko Kitamura, head of the Leni-Basso company, left a strong impression, although it failed to win a prize. Her new piece "Finks"(performed as "hyperbola") explores communication between individuals and the state of society. The meaning and unreliability of communication as cornerstones of this system are depicted in a visually exciting style. The piece plays with the model of hyperbole and traces the movement in the avoidance of asymptotes. Before the backdrop of the hyperbolic figure that implies yet does not allow the two to touch, dancers perform combative, martial arts-like movements. The figures of the electronic diagram on the screen and those of the dancers are analogous from the beginning. In the last scene, the harmony finally falls apart due to the tension of the precarious balancing act between mathematics and the body. The trajectory tails off into eternity and the erupting chaos comes across like a criticism of the present. The subtle choreography and the arrangement veer into their opposite. The tension required in order for a real conflict to evolve is absent. But nonetheless, this is a piece that showcases Kitamura's talent perfectly.” - Ballet Tanz Actual, Germany

“The scenography of the performance consists of a giant screen on which elements from the performance itself alternate with various video sequences. Akiko Kitamura, the choreographer, states that the performance centres on the kind of communication that is created through the absence of communication. The performance develops out of a sense of consistent imbalance - between stability and instability and between order and chaos. The dancers take the audience on an intoxicating journey towards the unknown.....” - Aarhus Stiftstidende, Denmark
“’Finks’ from choreographer and dancer Akiko Kitamura stimulates the fantasy fortunately more. With 6 dancers, 4 cameras, light and video artist who samples on the spot, live recordings (of the space and dancers) and non-live recordings (of graphic forms, letters, and old-fashioned cracked bawling image ), she manages to create a fascinating, un-graspable world. Black, white and gray tinges dominate. The floor as well as back wall is continuously divided into squares of light. The reality of the here and now and the reality of the video, sometimes beautifully fall together. Thanks to a stylized lighting, the dancers dance in the projections passing by their own silhouettes. The projected live recordings are very recognizable: they are the suspension of what we see just before on the floor. After a little squarely walking around, the dancers come one by one, gradually together, and the choreography becomes more structured. First there are still short solo's next to two measures-tapes. Then, careful partner work begins, while meaningful words, like 'escape', 'wait', and 'accept', are passing over the screen. Everybody goes in the end, rather unnoticed, up in a constant cadence, flowing but with movements with full of contrast. Only fragments of super-swinging techno (by Keigo Emura) let to hear through the piece, like bubbling up temptation, is typical for Finks: hip, but with a character of its own.” - Volkskrant, The Netherlands
Slowly, Slow for Drive

“ ‘Slowly, Slow for Drive’ succeeds in intensifying dance by manipulation of lighting and images.  The solo and group dances are explosive---full of offbeat groovy feelings, which are accelerated by skillfully mismatched harmony of the centers of movements and rhythm.  The audiences can feel even the joy of the dancers.” – Dance Magazine, Japan
Three Temptations

Fascinating Polyphony of Various Sounds Resonance “It was refreshing to see immovability in a dance performance, which, in general, celebrates physical flexibility of trained dancers.　What was more, when dancers of outstanding capabilities danced such movements, the deformed forms due to lack of free movements shone out beautifully.  Especially when the powerful male dancer expressed the deformation, the tension rose.

Until now, I tended to be drawn to Ms Kitamura’s excellent, flexible dance. This time, however, what I found most charming was the tasteful mixture of the various characters of the dancers, which had polyphonic resonance.” - Monthly Ballet, Japan
Bittersidewinder

“I felt outstanding power in Leni-Bassoﾕs ‘bittersidewinder’, in which expression exists exactly where it is about to hurt itself.  It aims to clear away the gap between the stage and the audience, to fill the space with sound, light and image, and to mix dance with other elements.  Ms Kitamura’s work sets direction on all five senses, which seems to be one of the trends of the modern society where boundaries of arts are becoming unclear and the definition of dance is about to be redefined.” – Monthly Teatro, Japan

“I think Leni-Bassoﾕs work, ‘bittersidewinder’ is rare in Japan for dance that explores stylishness.  As far as the company is concerned, there is no need of ideas. Akiko Kitamura has her own unique dance world where foreign substances like themes are all eliminated while dance elements are developed to interact with lighting and music.  And that is the reason why I highly rate this company.” – Shimokitazawa Tsushin, Japan
dovetail

“When the two performers sat on chairs, an interviewer’s voice was heard from nowhere asking, ‘Introduce yourself’, ‘What is your favorite food? ‘ and so on. Instead of a reply, they hit the panel on the table, which gave mismatched responses like ‘Well‘ and ‘Hello‘.  The incoherent conversations from the panels gradually changed into electric piano sounds.  As the action of hitting the panels was shifted to performing music, Ms Kitamura‘s movements became dance.  She stretched her left arm to the right while her right arm moved under the left arm.  The movement of her hitting the keys and its track were beautiful.  Making sounds happily to rhythm was dance.  When Ms Kitamura got up from the chair to dance, it could be summed up in a single word: brilliant.  Based on the linear motion between left and right, she danced sharply, agilely and precisely like a razor blade.  Sometimes her dance had a very short break like blurring as if a film were caught on something.  She struck poses with feints to play with directions and angles and held them exquisitely.” – Monthly Ballet, Japan
